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Lukianenko’s space opera unequivocally addresses the desire of his 

Russian readership to be accepted as an equal part of the “first world”, but 

more importantly, his text also mocks the communist utopia carefully 

constructed by Arkadii and Boris Strugatskii in their book “Noon: 22nd 

Century” (“Полдень. XXII век“) first published in 1961. Lukianenko 

transforms this futuristic Noon universe into a dystopian world of the so-

called Geometers—a perfectly planned system of square and round planets, 

populated by hierarchically organized societies. The hyperbolized 

rationality of the Geometers is illustrated by the fact that their 

communities don’t have families: instead, children are brought up by 

professional Mentors, who help them to socialize, but also suppress their 

personalities.  

 

 

“Stars are Cold Toys” and “Star Shadow” by Sergei Lukianenko 

 

Finally, one of the key innovations of Lukianenko is the figure of 

“regressor” who, unlike the progressors featured by the Strugatskii duo, 
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downgrades the level of technological development of alien races and 

civilizations, thus making them vulnerable for colonization or a peaceful 

take-over. The typical sci-fi setting and the rhetoric of thinning are being 

applied here to address the horror vision of former Soviet citizens 

confronted with the technological superiority of the West (Lukianenko, 

2007: 12):  

From the point of view of inhabitants of the Motherland, we are 

entirely wrong. And we'll be downgraded—so quietly and 

insensibly that we won't even notice that. Cosmodromes will 

become empty, factories will stop—for instance, to rescue the 

wrecked ecology. Then Geometers will help us with their 

Mentors—the best in the world. For example, they will introduce 

our future generations to high knowledge. Or they will apply their 

bioengineering, beating our diseases, our excessive emotionality 

as well as our aggressiveness. […] As a result, the Earth will 

become a new Motherland for those, who will be unable to 

understand this word properly.  

С точки зрения обитателей Родины мы абсолютно 

неправильны. И нас опустят, так тихо и незаметно, что мы этого 

даже не заметим. Опустеют космодромы, встанут заводы — ну, 

например, чтобы восстановить порушенную экологию. Потом 

Геометры помогут нам своими, лучшими в мире, Наставниками. 

Например, чтобы приобщить будущие поколения к высоким 

знаниям. Подключат свою биоинженерию, побеждая наши 

болезни, а заодно и чрезмерную эмоциональность и 
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агрессивность. […] И Земля станет новой Родиной для тех, кто 

уже не способен понять это слово по-настоящему. 

Replacing Marxist determinism by geopolitical constraint, Lukianenko sets 

a new trend in dealing with the desperately needed modernization of the 

post-Soviet societies and completely reassesses the idea of the “post-

Soviet transition.” While the phenomenon of “regression,” as a 

technological and societal return to archaic stages, is still considered both 

a weapon and a threat, Lukianenko's text already rejects the cult of 

progress typical for Soviet science fiction, thus abandoning any idea of 

social modernization as a possible scenario for the post-Soviet countries. 

As we have seen, ten years later Aleksandr Zorich (re-)introduces 

“retrospective evolution” as a concept with much more ambivalent 

historiosophic flair. Similarly, the narrative of equal partnership with the 

advanced societies (of the West) has gradually been outstripped by utterly 

revanchist plots featuring one’s own superiority and imperial domination 

over one’s own living space and its vicinity.  

The most visible outcome of both these tendencies is a specific figure 

of a post-Soviet time traveler, commonly referred to as popadanets. The 

noun popadanets (попаданец) derives from the Russian verb popadat’— “to 

get somewhere, to reach a specific place”—and marks the special case of 

stories about time travel, when a protagonist from our time, or from some 

period in the past, suddenly and accidentally founds himself in some other 

historical epoch from where he tries to change the course of history. A 

typical feature of these narratives is a combination of time travel and 

reincarnation, i.e., when the protagonist dies physically in his time, but his 
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consciousness, i.e., his “mind and soul”, are transferred into the body of 

some historic character of the past (e.g., into the body of the Russian tsar or 

of a Soviet leader). The idea of progress, which was so typical for Soviet 

science fiction, is not simply rejected here but is substituted for a 

“revanchist” utopian past, which is subsequently projected into the future 

(through alternative history and time traveling). 

 

 

“Popadantsy”: post-Soviet time travelers 

 

Despite a common genre originator (with a specimen in Mark Twain’s “A 

Connecticut Yankee in King Arthur's Court", 1889), the revanchist post-

Soviet time travels, being a specific subgenre, treat the past in a way 

drastically different from Western fiction, where altering the course of 

history is often viewed as a taboo-breaking. Ray Bradbury's short story "A 

Sound of Thunder" (1952) was definitely a trend-setter with regard to time 

paradoxes: in this story, an accidental crushing of a pre-historic butterfly by 

a time-traveler leads to irrevocable changes of history.  
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This “informal” restriction inherent to the genre, proved especially 

fruitful for addressing different national traumas. Thus, in the novel 

“Pastwatch: The Redemption of Christopher Columbus” (1996) by Orson 

Scott Card, a time traveler makes Columbus head East instead of West, a 

change of course that helps protect the Americas from the devastating 

effects of European colonization. As a result, the Tlaxcalan Empire of 

Central America successfully underwent an industrial revolution and grew 

powerful enough to invade Europe, subjecting the Old World to a blood-

thirsty regime of human sacrifice. Similarly, the protagonist of Stephen 

King’s novel “11/22/63” (2011) travels back in time in order to prevent the 

assassination of J.F. Kennedy. He succeeds, but the resulting changes lead 

to a catastrophe for the entire humankind: with Kennedy in the White 

House the Vietnam War escalates to a full-blown nuclear apocalypse. 

Eventually, in both novels, the time travelers have to abandon their initial 

plans and set things right again. 

While both authors can hardly be accused of legitimizing the 

atrocities of European colonial rule over Native Americans or justifying 

Kennedy's assassination, their texts provide genuinely "alternative" 

scenarios of coming to terms with the traumas of one's history. Being 

described in all its ambivalence, "a past, which never occurred" ceases to be 

a fetish and a resort for revisionist dreams of a traumatized national ego.17 

                                                             
17 In Eastern Europe, this "therapeutic" effect is usually achieved by means of alternative 
history (without time travels). In Ziemowit Szczerek's "Rzeczpospolita zwycięska" [The 
Triumphant Republic] (2013) Poland wins the world war and becomes a new 
superpower, but as a militaristic and authoritarian state, it quickly turns into a threat to 
the entire continent. In a recent novel by Oleksandr Irvanets’ “Kharkiv-1938” (2017), 
Ukraine successfully defends its independence from the Bolsheviks, only to build a 
collectivist society (with a peculiar mixture of Marxism and ethnic nationalism) under 
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Needless to say, the authors of the contemporary Russophone time travels 

advocate an entirely different strategy of dealing with the past. 

Once sent back in time, the typical Russian popadanets is usually 

preoccupied with saving and strengthening a metaphysical Russian 

statehood, which may appear in all its historical incarnations. The 

dominant theme and the most frequently applied historical setting is the 

Second World War, which resonates with the Soviet concept of the "Great 

Patriotic War" as the main legitimizing narrative of the Soviet Union. 

However, the genre openly transports the idea that the real enemy in this 

war was not Nazi Germany, but rather the Western democracies—Great 

Britain and the USA. In some novels, the USSR may even cooperate with 

the Third Reich.18 At least after the Ukrainian Orange revolution of 2004, 

the role of the enemy was more frequently ascribed to the Baltic states, 

Georgia, and Ukraine itself—the supposed “puppets of the West”. 

According to the web-portal fan-book.ru., no less than 145 new books 

featuring the trope of popadanets have been published in Russia in 2014, 

followed by 66 new novels a year later (Averin, 2016). While most of these 

texts are rather plain and simpleminded stories with comparatively small 

print-runs, the sheer scope of this literary production reveals the 

cumulative effect of a phenomenon which goes far beyond mere 

                                                                                                                                                                                              
the rule of a decadent elite. Far from justifying the German occupation of Poland or 
Stalinist crimes in Ukraine (and in the rest of the Soviet Union), both authors point at 
the limitations and dangers of an “alternative” utopian past that is promoted as a viable 
model for the future.   
18 German Romanov (2013): Tovarishch Gitler. Povesit’ Cherchilia. [Comrade Hitler. Let’s 
Hang Churchill]; Sergei Artiukhin (2011): Na shturm budushchego. [Storming the 
Future]; Sei, Alek : Reikhov syn [“Son of the Reich”].  
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graphomania and potentially influences various other forms of popular 

culture. One of the most prominent examples for the genre’s success is 

Andrei Maliukov’s film “Black Hunters” (original Russian title: “Мы из 

будущего”, engl. transl. “We're from the future”) which shows four 21st 

century treasure seekers, who dig near St. Petersburg in search of hidden 

medals of soldiers fallen during the war. All of a sudden, they travel in time 

to the Second World War and take part in the battle for Leningrad as Red 

Army soldiers. The film received favourable reviews from Russian critics 

and was also nominated for the high-ranked "MTV Movie Awards" in 2009. 

Trying to build on this success, already in 2010, the producers issued the 

sequel “Мы из будущего-2” (“We're from the future-2”). The plot of this 

second movie is set in Ukraine and focusses mainly on the treacherous and 

bloodthirsty nature of Ukrainian nationalists, who are portrayed both as the 

absolute evil (e.g., they force the protagonist to execute innocent civilians) 

and as the ideological forerunners of the contemporary Ukrainian state. 

 

“Black Hunters” film poster. Source: https://en.wikipedia.org/wiki/Black_Hunters 

(accessed online 14 September 2018) 
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The narratives about the upcoming war in Ukraine (written mostly between 

2003 and 2010) comprise another large segment of the genre. Although 

the fantastic elements are here kept to their minimum, together with the 

stories about time travels these books belong to the series titled “voenno-

istoricheskaia fantastika” (military and historical speculative fiction), which 

was launched in 2008 by the Moscow-based publishing house Eksmo/Iauza.  

What makes this categorization surprisingly plausible is the fact that 

alongside with alternative history and extensive war scenarios, these books 

apply a rhetoric device typical in fantasy stories—thinning. In these books, 

the readers are witnessing the contemporary post-Soviet world in decline, a 

process that is manifest in growing social tensions, in the fading of cultural 

life, and in the slow collapse of the remnants of the Soviet heritage. 

Against the backdrop of this decline, the reader is confronted with the 

existence of dark forces, which are planning to invade this vanishing world 

and thus to finish it off. These forces may appear either as NATO troops or 

as another kind of Western conspiracy. The territory of Ukraine turns here 

into a battleground and the place where the recovery fable starts. The plot 

of those novels is usually leading the reader not just to the well-deserved 

victory against the foreign invaders, but also envisages the reestablishment 

of the new mighty Empire or a new social order as a result of this heroic 

fight. The imperial backlash is thus being presented as an emotional ersatz 

for the missing modernization.  

Probably the most notable books of the series were written by two 

authors from Eastern Ukraine, Fëdor Berezin (from Donetsk) and Gleb 
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Bobrov (from Luhansk). Bobrov’s novel “The Era of the Stillborn” (“Эпоха 

мертворожденных," 2008) and Berezin’s “War 2010: The Ukrainian Front” 

(“Война 2010: украинский фронт”) provide extensive military exploits, 

often with lengthy footnotes containing detailed description and 

performance characteristics of various kinds of weaponry.  

 

 

Left: Gleb Bobrov’s “The Era of the Stillborn”. Right: Fëdor Berezin’s “War 2010: The 

Ukrainian Front” 

 

Both books treat the Ukrainian state as a “deadborn” geopolitical anomaly, 

which shall give way for the rise of a new (Eurasian) empire—a theme, 

which unites them with the stories about time travels and other typically 

“fantastic” counterfactual histories.19  

                                                             
19 Interestingly enough, alongside with Berezin, many other authors, who write 
predominantly in the sub-genre of “boevaia fantastika” (military speculative fiction) and 
have eagerly and eloquently envisaged the destruction of the Ukrainian state, are not 
just Ukrainian citizens, but were formerly active participants and laureates of the 
Kharkiv “Star-Bridge Festival” – one of the largest science fiction festivals in Eastern 
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While life in the USSR is being perceived here as the pre-thinning 

condition, the narratives of the series evolve from emotionally and 

nostalgically romanticizing the Soviet past towards outright resentment. 

Nostalgia does not mean here the intention to return or regain the lost 

object but instead refers to a political program which considers the Soviet 

past as a possible source of a new imperial patriotism (which, although 

predominantly Russian, is at least potentially an option for other former 

Soviet republics). 

The Soviet past loses its historical specifics, its leftist and Marxist 

connotations and becomes an integral part of some broader national 

heritage. The genre already establishes a special understanding of the 

Soviet times as an era which has reached its ultimate conclusion and can 

be considered as a glorious chapter of history. This perspective resembles 

the phenomenon Georg Lukács (1971, 57-60 and passim) defined as “epic 

distance,” which means in our particular case that Soviet history 

exemplifies a high (and currently almost unreachable) ideal of righteous 

conduct. Thus the authors transform a comparatively well documented 

historical period into the myth of a Golden Age or a Classic Era. 

This scheme goes far beyond the domain of speculative fiction and is 

also present in mainstream literature. Probably the most telling example is 

Eduard Limonov’s (2014) poetry book titled “USSR is Our Ancient Rome” 

(“СССР—наш Древний Рим"). If the USSR is Rome, then the post-Soviet 

historical situation might be defined as the “Dark Ages”—a period, in which 

                                                                                                                                                                                              
Europe, which was sponsored and chaired by Arsen Avakov, the current Ukrainian 
minister of the Interior.  
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the recovery story unfolds, and the anticipation of a Renaissance appears 

quite natural. In this re-semanticized form the Soviet past ceases to be an 

element of ideological choice, which previously used to be a marker for the 

division of political forces (pro-Soviet vs. anti-Soviet), but, on the contrary, 

delivers the common ground for a large patriotic consensus of a community 

united by collective trauma and common resentment. Naturally, this 

mobilized community can hardly be satisfied with a laid-back 

contemplation of political reality but requires action in which it can take 

part performatively.  

 

7. Novorossiia: Turning Fiction into Facts 

The Russian annexation of Crimea and the military onslaught on Eastern 

Ukraine echoed with a readiness of the Russian media and the public to 

accept the language and the imaginary of speculative genres as a sort of 

informational standard.  

As s highly politicized genre the post-Soviet fantastika makes the 

borders between fiction and political reality blurred and permeable. 

Another reason for this proximity is the fact that many authors of 

speculative fiction, especially the Russophone writers from Ukraine (e.g., 

Fedor Berezin, Vladimir Sverzhin, Gleb Bobrov, Lev Vershinin, etc.), are also 

active political analysts and journalists, although their analytical texts are 

not less speculative than the fictional ones. And even political 

commentators, who are not active fantasy or science fiction authors, still 

try to build on the aura and the popularity of these genres. Consider, for 

instance, Anatolii Nesmiian and Boris Rozhin—two prominent Russian 
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bloggers and publicists, who are actively commenting on the war in 

Ukraine and on the Russian involvement in Syria. Each of them has tens of 

thousands of subscribers and followers in the social networks20, yet as 

bloggers and book authors they are best known under their pseudonyms El 

Murid and Colonel Cassad, which both refer to the heroes of speculative 

literature: El Murid is the protagonist of Glen Cook’s fantasy series “Dread 

Empire”, while Colonel Cassad is a character from Dan Simmons’ science 

fiction novel “Hyperion”. While both Nesmiian and Rozhin are political 

commentators, who often make use of deadly serious stylistics, already 

their pen-names are a message of belonging to a particular subculture and 

in-group. 

Despite the overall political and military bias of fantastika, it is still 

surprising, how many writers seized the occasion to take an active part in 

the war in Eastern Ukraine, grasping the chance to become the heroes of 

their own stories or rather to turn those stories into self-fulfilling 

prophecies. Probably, the most striking example is provided by Fedor 

Berezin, who in 2014 actually made it up to Deputy Minister of Defence of 

the self-proclaimed Donetsk People’s Republic. 

Yet, in its most eloquent manifestation, the narrative of the new 

Russian irredentism undoubtedly came from the pen of Aleksandr 

Prokhanov (2014). It is worth quoting in length: 

Fascism […] rises again and is marching eastwards building 

crematoriums and gas chambers in the cities of Ukraine. The new 

                                                             
20 See the Facebook-profile of Nesmiian: www.facebook.com/el.murid.3 or the Twitter-
Account of Rozhin: https://twitter.com/colonelcassad (retrieved on 09 April 2018)  
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state [Novorossiia] born in the fight with the fascist beast 

accomplishes a vital mission: without any help from outside […] it 

defends the world from fascism. The history of Novorossiia goes 

back to the mysterious depth of ancient Slavdom, Greek city-

states, and Scythian barrows. These lands carry the primeval 

mystic energy which gave birth to the whole Russian world from 

the Black Sea to the Baltics, from the Carpathians to the Urals. 

The culture of Novorossiia embraces Homer and Lev Gumilev, 

Babel and Pushkin, Skovoroda and Vernadskii […] The state which 

is being created in Eastern Ukraine, is in its spirit truly a people's 

state. They are children of the people's war, who fight for justice. 

They fight for social justice (in a country), where there will be no 

hierarchies, no rich and poor. They fight for a national justice (in a 

country), where all peoples will be equal and unified. And they 

also fight for divine justice, for the fight against fascism is a 

cosmogonic war of the forces of light against the forces of 

darkness, the forces of love against the forces of hatred, the 

forces of heaven against the forces of hell. 

Фашизм […] вновь возродился и пошел на восток, устраивая в 

украинских городах крематории и газовые камеры. Новое 

государство [Новороссия], рожденное в схватке с фашистским 

животным, выполняет грандиозную миссию. Одно, без внешней 

поддержки […] оно защищает мир от фашизма. У государства 

Новороссия громадная история, которая погружает это 

государство в таинственные толщи древнего славянства, 
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греческих полисов, скифских курганов. На этих землях и на 

землях Крыма возникла первозданная мистическая сила, 

которая породила весь русский мир от Черного моря до 

Балтики, от Карпат до Урала. […] Культура Новороссии — это 

Гомер и Лев Гумилёв, Бабель и Пушкин, Сковорода и 

Вернадский. […] Государство, которое создается на Восточной 

Украине, народное по своему духу. Это дети народной войны, 

которые сражаются за справедливость. Справедливость 

социальную, где нет иерархии, богатых и бедных. 

Справедливость национальную, где все народы равны и едины. 

И справедливость божественную, ибо схватка с фашизмом – 

это космогоническая война сил света и сил тьмы, сил любви и 

сил ненависти, рая и ада. 

Starting from its pretentious title, “Novorossiia the Fireborn” 

(“Новороссия — рожденная в огне”), in terms of rhetoric and tropes, this 

short text would already make a perfect plot for a fantasy story. First, it 

operates with the equally original and fictive geopolitical concepts of 

Novorossiia (New Russia) and the Russian World (Russkij Mir), which both 

comprise a half-historical, half-metaphysical space attributed to Russia. 

Secondly, this text constructs the image of an absolute Other (Ukrainian 

fascism), thus enabling the scenario of a “cosmogonic war” between Good 

and Evil. And finally, it envisages a social utopia, which is held worth 

fighting for.  

Far from harmless literary speculations, the proponents of 

Novorossiia proved eager to constitute a new (geo)political reality with 
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military means, establishing the self-proclaimed separatist “republics” in 

Luhansk and Donetsk regions of Ukraine. Against this backdrop, the major 

problem with Prokhanov’s text is that it was published not in the comics’ 

book or a fantasy magazine, but in the reputed newspaper “Izvestiia,” in the 

column for “international politics.” Despite this context, the author does 

not even try to give a semblance of plausibility to his story about “death 

camps and gas chambers,” simply because due to its genre specifics this 

text cannot be an object of any fact-checking whatsoever. Its aim is not 

mimesis, but simulation, not the recognizable representation of the world, 

but the construction of a new, parallel reality. Being omnipresent in various 

media, this aestheticized, counterfactual reality captivates its consumers 

and is arguably capable of substituting the real world, thus making it 

possible to read and interpret current geopolitical conflicts through the 

prism of speculative fiction.  

From this perspective, it is not surprising that one of the key 

elements in conceptualizing the war in Eastern Ukraine is the idea of time 

travel. A very telling example is provided by the Russian movie “14/41: The 

Lesson Unlearned”. Here is a quote from the synopsis21:  

This is a story of Nick, a 5th grader of Donetsk school, who stays 

in the classroom during the bombardment. All alone with his fear 

he suddenly finds the support. The most common school board 

becomes a portal to the past. Nick meets the same little boy but 

                                                             
21 My italics (O.Z.). The synopsis is accessible online on the website Cinepromo:  
http://www.cinepromo.ru/fr/component/k2/item/265-lesson-unlearned-14-41.html and 
the YouTube-Channel of the film’s director, Nina Vedmitskaya: 
https://www.youtube.com/watch?v=j-fWjMqakqA (accessed 10 April 2018).  
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from 1941. They both are locked in the school under fire, and 

both want to live, be happy and enjoy their childhood.   

However, while the story unfolds the viewers learn that not only the 

boys are "the same," but also the forces they are actually afraid of—the 

military units of the German Wehrmacht from 1941 and the Ukrainian 

government troops from 2014 are implicitly put together and evaluated as 

“the same” fascists.  

Furthermore, it should not be disregarded that the books with a 

stereotypical figure of “popadanets” are not only stories about time travel. 

More importantly, they are also narratives about upward social mobility 

and personal reincarnation from an average loser into an epic hero. This 

model of literary time travels was carefully applied by the Russian state-

controlled media, their war journalists, and by authors like Zakhar Prilepin 

(2016) and Marina Akhmedova (2014)—with the aim of constructing the 

idealized biographies of the most renowned separatist warlords of the 

Donbas “republics”. These are the stories, in which a poor fellow like 

Arseniy Pavlov alias "Motorola," who barely makes ends meet by working at 

a car wash in Russia, suddenly finds himself in Eastern Ukraine, where he 

becomes a renowned war commander and an unbending fighter against 

fascism. A story, in which a former bricklayer Pavel Drёmov receives a sort 

of divine revelation and turns into a brave and noble Cossack ataman 

fighting for the Orthodox Faith. The list can be continued… 

This programmatic literary modeling transforms the designated 

country of Novorossiia into a fantastic Neverland, where modern arms and 
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modern warfare are being applied in the fight for the geopolitical utopia of 

a united Eurasia. 

 

8. Final Remarks 

The summary of the post-Soviet speculative fiction, which focuses 

exclusively on its poetization of authoritarianism, militarism and the 

archaic, may be criticized for the overall demonization of speculative 

genres developed by the post-Soviet literatures. To counter-balance this 

criticism, I would like to emphasize that large segments of fantastika do 

not contain political messages and are dedicated solely to their reader's 

entertainment, so that they cannot be found guilty of deliberate 

“formatting” of political reality. Nevertheless, the correlation between the 

popularity of the literary models provided by some speculative texts and 

their anti-democratic and antimodernist orientation is too marked to be 

ignored.  

For any market-oriented literature, the fulfillment of their readers' 

expectations is crucial to their success. Thus, the simple-minded rigidity of 

many of the analyzed texts and genres makes them more attractive for a 

popular readership and significantly less attractive for intellectual elites, 

which is probably the reason why the current anti-liberal trends of the 

fantastika remained largely underestimated, if not completely unnoticed, 

by the academia.   

Meanwhile, these trends are a significant part of the literary process 

(at least) in Russia; they prompt “serious” writers to address them. One may 
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think of Vikor Pelevin’s “Empire V” (2016), which describes modern Russia 

as being ruled by a cast of vampires, or Vladimir Sorokin’s “Telluriia” 

which—quite in line with the conventions of fantasy—describes a post-

apocalyptic Europe and Asia, where alongside with technical innovations 

medieval and totalitarian mentalities persist and blossom. Far from 

valorizing this state of affairs, Pelevin’s and especially Sorokin’s prose 

highlight the new configurations of time and space within contemporary 

culture in a way that prompted Dirk Uffelmann (2017, 360f) to conclude 

that the new chronotope of Eurasia is eventually the retrofuture.  

Without the steady impact exerted by mass literature, the 

crystallization of such a chronotope would hardly be possible. While 

addressing the desires and expectations of a mass audience, speculative 

fiction also provides the aesthetic form which effectively shapes these 

expectations (for what is beautiful cannot be wrong). The highly popular 

web-portal and online magazine "Laboratoriia fantastiki" (fantlab.ru) 

already in its name metaphorically grasps the essence of speculative 

writing as a laboratory, where the new literary forms are being developed 

and put to the test. Thus, over the last two decades Russophone 

speculative fiction provided the discourse setting, the aesthetic framework, 

and ultimately the “language” for fuzzy ideas of imperial revanchism, clan 

societies, and for various otherwise incompatible forms of geopolitical 

reasoning, placing them all together under the guise of entertainment and 

Western pop-culture in the middle of the post-Soviet societies. 

 

 



ІДЕОЛОГІЯ І ПОЛІТИКА ИДЕОЛОГИЯ И ПОЛИТИКА IDEOLOGY AND POLITICS 
© 2018 Foundation for Good Politics 
ISSN 2227-6068 

 
№ 1(9), 2018                                                                                                                                                                                                        130 

Bibliography  

Akhmedova, Marina. (2014). Uroki ukrainskogo. Ot Maidana do Vostoka. 

Moskva: AST.  

Artiukhin, Sergei (2011). Na shturm budushchego. Moskva: Eksmo. 

Averin, Nikita. (2016). Trendy rossiiskoi fantastiki v 2016, accessed online 

10 April 2018, https://fan-book.ru/blog/192/entry/2697/  

Bassin, Mark; Kotkina, Irina (2016). The Etnogenez Project: Ideology and 

Science Fiction in Putin’s Russia. Utopian Studies, Volume 27(1), pp. 

53–76. 

Berezin, Fёdor (2009). Voina 2010: Ukrainskii front. Moskva: Eksmo.  

Boym, Svetlana (2001): The Future of Nostalgia. New York: Basic Books. 

Bobrov, Gleb (2008). Epoha mertvorozhdennykh. Moskva: Eksmo. 

Burdorf, Dieter (2001). Poetik der Form. Eine Begriffs- und 

Problemgeschichte. Stuttgart, J.B. Metzler. 

Card, Orson Scott (1996). Pastwatch: The Redemption of Christopher 

Columbus. New York: Tor Books. 

Clute, John; Grant, John (1999). The Encyclopedia of Fantasy. New York: St. 

Martin's Press. 

Etkind, Alexander (2009). Stories of the Undead in the Land of the 

Unburied: Magical Historicism in Contemporary Russian Fiction. 

Slavic Review, 68 (3), pp. 631-658. 

Etkind, Alexander (2013). Warped Mourning: Stories of the Undead in the 

Land of the Unburied. Stanford: Stanford University Press.  



ІДЕОЛОГІЯ І ПОЛІТИКА ИДЕОЛОГИЯ И ПОЛИТИКА IDEOLOGY AND POLITICS 
© 2018 Foundation for Good Politics 
ISSN 2227-6068 

 
№ 1(9), 2018                                                                                                                                                                                                        131 

Galina, Marina (2015). Segodnia nuzhno pisat’ ne fantastiku, a horoshii 

tekst. Literatura, 64 (2), accessed online 10 April 2018, 

http://literratura.org/non-fiction/1463-mariya-galina-segodnya-

nuzhno-pisat-ne-fantastiku-a-horoshiy-tekst.html  

Gumilev, Lev (2001). Drevniaia Rus’ i Velikaia Step’. Sankt-Peterburg: 

Kristall [first edition: 1989].  

Gumilev, Lev (2002). Ot Rusi k Rossii. Moskva: AST [first edition: 1989].   

Irvanec’, Oleksandr (2017). Kharkiv-1938. Kyiv: Laurus.  

Jauss, Heinz-Robert (1982). Aesthetic Experience and Literary 

Hermeneutics. Minneapolis: Univ. of Minnesota Press.   

Khapaeva, Dina (2009). Historical Memory in Post-Soviet Gothic Society. 

Social Research: An International Quarterly, 76 (1), pp. 359–394. 

King, Stephen (2011). 11/22/63. New York: Scribner.  

Krusanov, Pavel (2000). Ukus angela. Sankt-Peterburg: Amfora [first edition: 

1999]. 

Kukulin Ilya (2018). Russia’s Cultural Shifts of the 2010s: Messianic 

Cynicism and Paradigms of Artistic Resistance. Russian Literature, 96, 

pp. 221-254. 

Liebig, Anne (2018). The dissident is dead. Long live the dissident – Boris 

Akunin and popular literature as counterculture under Putinism. 

FORUM: University of Edinburgh Postgraduate Journal of Culture & 

the Arts, 26, accessed online 12 September 2018, 

http://www.forumjournal.org/article/view/2773/3846  



ІДЕОЛОГІЯ І ПОЛІТИКА ИДЕОЛОГИЯ И ПОЛИТИКА IDEOLOGY AND POLITICS 
© 2018 Foundation for Good Politics 
ISSN 2227-6068 

 
№ 1(9), 2018                                                                                                                                                                                                        132 

Limonov, Eduard (2014). SSSR – nash drevnii Rim. Moskva: Ad marginem.  

Lipovetsky, Mark (2016). The Progressor between the Imperial and the 

Colonial. In: Smola, Klavdia; Uffelmann, Dirk (eds.). Postcolonial 

Slavic Literatures After Communism. Peter Lang, pp. 29–59. 

Lukács, Georg (1971). The Theory of the Novel: A Historico-philosophical 

Essay on the Forms of Great Epic Literature. Cambridge: MIT Press. 

[first German edition: 1921 as “Die Theorie des Romans”]. 

Lukianenko, Sergei (2006). Nochnoi Dozor. Moskva: AST.  

Lukianenko, Sergei (2007). Zvezdnaia ten’. Moskva: AST [first edition: 1998] 

Lukianenko, Sergei (2016). Kvazi [Original: КВАZИ]. Moskva: AST. 

Mahr, Bernd (2004). Das Mögliche im Modell und die Vermeidung der 

Fiktion. In: Macho, Thomas; Wunschel, Annette (eds.). Science & 

Fiction. Über Gedankenexperimente in Wissenschaft, Philosophie und 

Literatur. Frankfurt a.M., pp. 161–187. 

Paffenroth, Kim (2006). Gospel of the Living Dead: George Romero's Visions 

of Hell on Earth. Waco: Baylor University Press.  

Perumov, Nik (2002). Cherep na rukave. Moskva: Eksmo. 

Perumov, Nik (2004). Cherep v nebesah. Moskva: Eksmo.  

Pelevin, Viktor (2016). Empire V. The Prince of Hamlet. London: Gollancz. 

[first edition: 2006]. 

Prilepin, Zakhar (2016). Vsё, chto dolzhno razreshit’sia… Khronika idushchei 

voiny. Moskva: AST.  



ІДЕОЛОГІЯ І ПОЛІТИКА ИДЕОЛОГИЯ И ПОЛИТИКА IDEOLOGY AND POLITICS 
© 2018 Foundation for Good Politics 
ISSN 2227-6068 

 
№ 1(9), 2018                                                                                                                                                                                                        133 

Prokhanov, Aleksandr (2014). Novorossiia – rozhdennaia v ogne. Izvestiia, 

accessed online 10 April 2018, 

https://iz.ru/news/570647#ixzz3oLmCUeQn  

Putin, Vladimir (2012). Poslanie Federal’nomu Sobraniiu Rossiiskoi 

Federatsii, (December 12, 2012), accessed online 10 April 2018, 

http://kremlin.ru/events/president/news/17118  

Romanov, German (2013). Tovarishch Gitler. Povesit’ Cherchilia. Moskva: 

Eksmo. 

Schmitt, Carl. (1991). Völkerrechtliche Großraumordnung mit 

Interventionsverbot für raumfremde Mächte. Ein Beitrag zum 

Reichsbegriff im Völkerrecht. Berlin: Duncker & Humblot. [first 

edition: 1939] 

Sei, Alek (2012). Reikhov syn. Sankt-Peterburg: Krylov. 

Skorkin, Konstantin (2016). Kvazigumanist, accessed online 10 April 2018, 

https://gorky.media/context/kvazigumanist/  

Sorokin, Vladimir (2013). Telluriia. Moskva: Corpus.  

Szczerek, Ziemowit (2013. Rzeczpospolita zwycięska. Kraków: Znak.  

Tolkien, J. R. R. (1981). The Letters of J. R. R. Tolkien. London: George Allen 

& Unwin. 

Tolkien, J. R. R. (1995). The Lord of the Rings. London: HarperCollins. 

Uffelmann, Dirk (2017). Eurasia in the Retrofuture: Dugin’s ‚tellurokratiia‘, 

Sorokin’s Telluriia, and the Benefits of Literary Analysis for Political 

Theory“. Die Welt der Slaven 62 (2), pp. 360–384. 



ІДЕОЛОГІЯ І ПОЛІТИКА ИДЕОЛОГИЯ И ПОЛИТИКА IDEOLOGY AND POLITICS 
© 2018 Foundation for Good Politics 
ISSN 2227-6068 

 
№ 1(9), 2018                                                                                                                                                                                                        134 

Van Zaichik, Khol’m (2000): Delo zhadnogo varvara. Sankt-Peterburg: 

Azbuka.  

Van Zaichik, Khol’m (2001). Delo nezalezhnykh dervishei. Sankt-Peterburg: 

Azbuka.  

Van Zaichik, Khol’m (2005). Delo nepogashennoi luny. Sankt-Peterburg: 

Azbuka.  

Wojnar, Marek (2012). The West and the Great Steppe in the History of Rus 

and Russia. Studies into the History of Russia and Central-Eastern 

Europe, vol. 47 (Special Issue), pp. 5-30.  

Werber, Niels (2005). Geo- and Biopolitics of Middle-Earth: A German 

Reading of Tolkien's “The Lord of the Rings.” New Literary History, 

Vol. 36 (2), pp. 227–246.  

Wiemann, Dirk (2008). Genres of Modernity: Contemporary Indian Novels in 

English. Amsterdam, Rodopi.  

Zorich, Aleksandr (2003). Zavtra voina. Moskva: AST. 

Zorich, Aleksandr (2004). Bez poshchady. Moskva: AST. 

Zorich, Aleksandr (2006). Vremia – moskovskoie!. Moskva: AST.  


