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(see Figure 3): hopper wagons filled with cement and equipped with wings 

of Hermes; and rail cars containing oil protected not only by satellites and 

military bombers, but also the sky itself (mythical griffins) and the earth as 

well (floral designs). The principle of the agro-cosmic civilisation is 

embodied in the images of spheres (planets, domes, sun as a sunflower) and 

an ear of wheat as the image of the Earth, the golden age and the 

resurrection. 

 

 

Figure 3. Anton Chumak, from the ‘Black Earth’ project, 2013 

 

The ancient gods are also taking side of Donbass. Chumak creates 

images of the Athena of Donetsk who holds explosives instead of a spear, 
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and the goddess Ossa44 with a loudspeaker in her hand and surrounded by 

satellites, radars and an air defence system (see Figure 4). Images of 

goddesses and female warriors hold a special status in the contemporary 

Russian conservative art. The visualisation of Russia in an image of a young 

Valkyrie (Daughterland, Rodina-Doch’) was suggested in early 2000s by 

Alexei Belyaev-Gintovt and has since become the topos of the 

neoconservative aesthetics (Engström 2017). 

 

Figure 4. Anton Chumak, Ossa, 2016 

                                                             
44 In Greek mythology, Ossa (lat. Pheme), daughter of Gaia /Terra/Earth, was a personification of prophetic 
voices, rumours and gossip. 
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Chumak’s graphic art can be seen as a visual comment to Alexander 

Prokhanov’s organic technicism and his industrial utopia of Novorossiya and 

the Fifth Empire: 

“This state has a powerful technosphere, inherited from 

Soviet times: the grand factories that build rockets and 

airplanes, turbines for nuclear power plants, elements 

of spacecraft. This technosphere is intricately 

intertwined with Russian factories, space launch 

complexes, nuclear power plants” (Prokhanov 2014) 

A detailed mythologization of technology and industrial objects can 

be found in Ernst Jünger’s conservative critique of modernity. Chumak’s 

Donbass cycle can also be interpreted as a visualization of Ernst Jünger’s late 

ideas, where the Worker is not only the master of technology but also ‘the 

son of the Earth’. Jünger pondered about possibilities for bridging the gap 

between the rational and mythological perception of the world in his post-

war works ‘The Forest Way’ (1951) and ‘At the Wall of Time’ (1959). Alexander 

Mikhailovskii, one of the leading Russian experts on the German 

Conservative Revolution, writes about the criticism of technocratic 

modernity in Jünger’s essay ‘At the Wall of Time’: 

“Technology, when viewed from the perspective of 

myth, is not just ‘a world of abstractions’, but 

‘geospiritual reality’ [erdgeistige Wirklichkeit]. Or 

simply: ‘Technology is the projected spirit’. 

Geohistorical optics allows Jünger to abandon the 
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pessimistic view of technology, according to which it is 

just unenviable and hopeless ‘soulless machinery’. Since 

there cannot be any direct link between a person as a 

subject and technology as a neutral means, there 

appears a conservative-revolutionary idea of the 

‘spiritualization of the earth’ [Erdvergeistigung], in which 

our planet ‘takes on a new skin’” (Mikhailovskii 2010) 

 

 

Figure 5. Anton Chumak, The New Earth, 2014-2016 

 

This ‘new skin of the Earth’ often takes various forms in the works of 

Chumak: pipes, tunnels, rails, blast furnaces (as in the work “The new Earth, 

see Figure 5). According to the artist, borders should disappear not only 

between the disconnected parts of the former country, but also between 
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technology and nature, between the earth and the sky, and between myth 

and reality. Chumak’s paintings made in neoclassical aesthetics lack any 

national specifics and are universal metaphors of European culture and an 

alternative neomodernist globalisation.  

 

Conclusions 

Critics of the post-Soviet neo-conservatism often account for the world of 

the traditionalist Utopia as the New Middle Ages (Sorokin 2006, 2013; 

Saprykin 2015). However, my analysis shows that the major metaphors in the 

projects of the post-Soviet conservatism have nothing to do with the 

discourse of the ‘New Middle Ages’ but rather with neo-classicism and neo-

industrialism. Conservative avant-garde supplies a myth of order and 

discipline where industrial order blends with Arcadia, and where the Ark(-

submarine) is packed not with pairs of animals but with columns, cupolas 

and smoking chimneys. The images of the ‘New Antiquity’, severe rationality 

of neoclassicism and the industrial Order which we find in the works of Anton 

Chumak are designed to prevail over the chaos of the post-industrial ‘new 

Dark Ages’.  

In the contemporary Russian radical conservatism, neo-industrialism 

has served as a synonym for anti-globalism since the 1990s.  Nowadays the 

ideas of the conservative revolution have entered the official discourse, 

Kremlin’s symbolic politics and Russian popular culture, but in a more 

populist, less radical form. The metaphor of Order and rationality is a 

constant element of Putin’s rhetoric which slowly but steadily leads to the 

formation of the state aesthetics corresponding to the conservative 
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discourse. In terms of the official cultural policy, the effects of the 

conservative revolution are for example evident in new urbanism with its 

focus on regeneration of neoclassical architectural ensembles of the Stalin’s 

era (Gorky Park and VDNKh).  

If the concepts of revitalising the common European heritage, 

common Christian roots of both Europe and Russia have recently become the 

priority in the cultural and the foreign policy, the ideas of second modernism 

and industrial sovereignty have not yet gone beyond conservative avant-

garde. Although official Russian media pay a lot of attention to the country’s 

successes in the military and space industries as well as large infrastructural 

projects such as the construction of the bridge between Russia and Crimea, 

neo-industrialism has not yet become part of the Kremlin’s official rhetoric. 

Right-wing neoconservatives trace the causes for the Kremlin’s abandoning 

both its support of ‘Novorossiia’ and the strategy of the new industrialism 

precisely in the neoliberal nature of Russian economy and the ties between 

the oligarchic elite and the transnational corporations. 
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